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Arthurs. Heiby. Ritchie.
Explications
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Tom Arthurs (4, hn), Jasper Heiby (5) and Stuart Ritchie (6, perc). Rec. 2008

If there was ever any question that trumpeter Tom Arthurs was a world class
talent, then Explications leaves us in no doubt. The man is simply one of the
finest jazz musicians to appear in this country for years. It's no surprise then that
this trio project, co-led by Danish bassist Jasper Heiby and undersung Scottish
drummer Stuart Ritchie, provides more than its fair share of musical thrills: eight
explosive, open conversations evoking not only free-spirited modernists like
Anthony Braxton, Ellery Eskelin and Jim Black but even drawing inspiration from
film directors (notably Jean-Luc Godard and Andrei Tarkovsky). Despite an
adventurous line-up, this intelligent, delicately arranged music is accessible and
playful, from the jittery opener ‘Blind Chase’ to the expansive expressiveness of
‘Up From Sloth.’ Throughout, it is clear that the trio are determined to listen to
each other first and raise their musical responses second. As a result we hang
onto every note as Arthurs' full-bodied virtuosity flutters, soars and collides with
his partners to make music that is exciting and dynamically interactive. Heiby and
Ritchie, meanwhile, are a great team. The bassist offers deep grooves but also a
fleet-fingered solo statements, while Ritchie’s energetic rhythms are a joy.

Jazzwise falks to Tom Arthurs about the album

How important was it fo record the music after
touring together?

The experience of having the chance to develop our material five nights in
succession is always totally priceless in bringing music together. Actually | was so
happy to record in this way: we just went in to the studio, did two takes of most of
the tunes, and everything was already “sitting” nicely.

What do your colleagues bring to the group dynamic?

Jasper and Stu are both incredibly creative musicians in their own right, and we
all really clicked right from the beginning. We've been working hard on developing
the listening and the relationships between the three of us, and | think the fact
that they both have such strong, energetic and personal approaches to their
instruments and to the music gave us a really strong starting point.

What inspired you to work with the trumpet/bass/drums

line-up?

| always dreamed of having a “super-tight” trio with the right people: the sort of

group where over a period of time you can build a sound and language that's

very personal, and Where there's a very deep level of understanding in the group.

We're now three years into that journey and | feel there’s still plenty to be done. |

really like playing situations where there's lots of listening and very subtle

interactions, the sort of groups where you can play everything from the tightest

unison groove to the most abstracted exploration of a melody, plus everything in

between, and so we're always working on expanding our palette of sounds and

techniques for approaching the material. | certainly won't be the first person to

say that trio is a perhaps the most intimate format that simultaneously allows the

most freedom, and it's something of a challenge in itself to see what we can draw

from that. I've taken a lot of inspiration from the approach of various other trios,

namely Der Rote Bereich, Craig Taborn’s trio with Drew Gress and Gerald

Cleaver, and also from the way a lot of Anthony Braxton’s rhythm sections work

(particularly Gerry Hemingway and Mark Dresser), but the idea is not to emulate

them, rather to find our own solution to some of the same issues. L
Tom Barlow ¥
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